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Abstract
Dr. Sohail Ahmad Khan was a prominent and unique critic of Urdu literature as
well as international literature. He had a vast knowledge of different literatures of
the world. He wrote brilliant critical books and essays on international literature
and enhanced the vision and knowledge of readers regarding Urdu literature and
international literature. His critical work not only enhances the vision and
knowledge of its readers but also creates a thought -provoking process in his
readers’ minds. In his critical work, many famous French personalities have been
discussed. These prominent French personalities belong to different fields of life,
like poetry, prose, science, Philosophy, psychology, art, music, theater, sociology
and politics. The theories, faiths, beliefs and points of view of these French
personalities have a deep influence on Urdu literature and are also well recognized
internationally. Dr. Sohail Ahmad Khan introduces the wider ideologies of these
different pivotal personalities and their impact on Urdu literature and international
literature. When we study the critical work of Dr. Sohail Ahmad Khan in reference
to French personalities, we can say that he gleaned the views of these scholars. Dr.
Sohail Ahmad Khan tries his best to convey the ideas and vision of these eminent

personalities to his Urdu literature readers.
Keywords: Dr. Sohail Ahmad Khan, French Personalities, Critical Theories, International
Literature.
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